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temperaments were most probably constructed from the
same principle of experience as that upon which Ostwald
has also established the classic and romantic types. The
four temperaments are obviously differentiated from the
standpoint of affectivity, i.e. the manifest affective reactions.
This classification is, however, superficial from the psycho-
logical standpoint, for it judges exclusively from the outer
appearance. According to this ancient division, the man
whose behaviour is outwardly peaceful and inconspicuous
belongs to the phlegmatic temperament. He passes as
' phlegmatic', and is, thereupon, classified among the
phlegmatics. But, in reality, he may conceivably be all
this yet no ' phlegmatic', but on the contrary a deeply
sensitive, even passionate, nature, in whom emotion
pursues the inward course, wherewith the intensest inner
excitement expresses itself through the greatest outward
calm.
Jordan's type-conception takes this fact into account,
He judges not merely from the surface impression, but
from a rather deeper grasp of human nature. Ostwald's
fundamental marks of distinction, like the antique tempera-
mental divisions, depend chiefly upon the external impres-
sion. His romantic type is characterized by the presence
of a quick outward reaction. Whereas the classic type
reacts just as quickly maybe, but within.
As one reads the Ostwald biographies, one sees at
once that the romantic type corresponds with the extra-
vert, while the classic with the introvert. Humphry Davy
and Liebig are perfect examples of the extra verted type,
just as Robert Mayer and Faraday are model introverts.
The outward reaction is characteristic of the extravert,
just as the inner reaction distinguishes the introvert.
The extravert lias no especial difficulty in his personal
manifestations ; he asserts his presence almost involuntarily,
because in obedience to his whole nature he strives to